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TAILORS AND ROBE MAKERS

OFFICIAL ROBE MAKERS TO

The Sheffield Munchentrinkensadbach
Singers and Players

A good choir needs good robes}

A choir where the robes are always good and fresh responds
the better for it. It feels better and the quality of
the singing improves. More people seek to join such a choir.

We are most anxious to be of all the service we can, We
offer the most carefully selected material, made in these
islands- and at the very keenest prices.

Remember, too, the discount available to Choirs affiliated
to the SMS and P,
Conductors, Organists and Stewards of an affiliated choir
can enjoy this discount for certain robes.
‘Students at Sheffield University are included in this
scheme also.

We specialise in:
Long Black Skirts Dark Lounge Suits

Black humpers Quiet Shirts
Gold Braid Society Ties

64, CATHEDRAL CHAMBERS
ZURICH, 16
Telephone: 123450789101112

o - o by the lasc overlay.
They are of sober design
in plain . blue. An emblem Avn;}able shortly will also. be

]
AUTHENTTC LENGTH TLES OFFERED $
Official Choir ties are now: ini is incorporated to mark the an otticial tie pin in
supply, and men are asked to official position of the knot; enamelled brass, depicting
wear these at all times., the emblem should be concealed\ a blroqua locomotive.




Earcy Music Direcrions

In this issue I am going to give a short illustrated lesson
for each voice. First, however, I would like to give some
reassurances on two matters that I find I am often asked about:

ORGAN LAG

Singers should not be disconcerted by pieces slowing down when
they are accompanied by the organ. This is supposed to happen,
which is why organs have time lags built into them and why their
consoles are sited in far off positions. When the organ is

supposed to play in time, its part is written half a beat in
front of everything else, just the way Bach wrote it in Cantata
No. 39 - Give the Hungry Man Thy Bread.

BA;&QCE

The configuration 8/3, 7/6, 2/1, 9/3 was as popular in early
times as now, and choir members never worried about it. So
do not you worry about it either. I think it is a pity that
conductors feel they should reassure their choirs by promising
reorganisations at later rehearsals, when none are going to be
done.

BUT NOW FOR MY LITTLE LESSONS

Indefiniteness | S

b M § ] | Y
Achieving indefiniteness is a ottt r
speciality for the Tenors. A 1 e

lot of skill is needed in
recognizing appropriate musical

contexts, though a few are JJ_)" Di
obvious, like the examples I

have chosen.

Praise to the Lord the Al

( A B, W5 { ) icd e =

There are two types of indefinite- ) Example 1
ness; of words and of pitch. In
the first case, the consonants

should be omitted, and the vowels
slurred together; in my Example 1
the composer has helped by making
sure the Tenors cannot fit the words and the Tenors are exhausted
to the notes.

Example 2

In the second case, the notes themselves should be run into one
another, giving a characteristically tired sound; Example 2 shows
how this can be used as a form of word painting.

H-Notes

This is the name given to certain notes to be sung by the Basses.
The origin of the phrase is uncertain, some thinking it comes
from the name of a singer who mastered the art, others just that
it is connected with the pitch (BY¥) at which the notes start.

The technique is to exaggerate both volume and pitch of all notes
above Bb longer than half a beat. This is shown in Example 3,



which I have taken from the well known Tea Cantata.

enen  pleetimes

Stirring the sugar in the tea..... Stirring the suGAR IN THE tea.....
(as written) (as sung)
Example 3

The Swoop

More better known as the concurrent ascending appoggiatura, this
is a method of attack used by Sopranos on any straightforward
entry, particularly if exposed.

The majority of singers should come in

| on time and at good pitch, but a selected
- — group will enter somewhere between a
1+— 1 semitone and a minor third low, and quickly
M rise to pitch; they should be either on Y
Example 4 time or perhaps a little late. The Example

4 shows how these ways can be done.

If the same note is repeated after the entry, as shown in Example
5, which again is from the Tea Cantata, then the, swoop should be
done on each of these notes (I have shown it by é).

b 1 I
Example 5 W:ﬁ:ﬁ:
) | ! |
7

' .The milk poured forth from (etc.).

The Wobble, or Vibralto

Though all voices are allowed a little variation in pitch, a
strong vibrato is a prerogative belonging to the Contraltos.

It is used mainly in semiquaver runs, where the size of the wobble
should be a half tone each side of the note, and the speed should
correspond with the semiquavers.

Unfortunately, experts do not agree on the starting position of
the wobble, and there can be quite different results because of
this., I think that both the main alternatives should be used
together, in the proportion 7/6, but I would like to say this
should not be confused with Indefiniteness, which only occurs
in simple passages in the Tenor. My last Example 6 shows the
two ways of using vibralto.

l.‘ |
Example ©

as written /| 1st interpretation _ 2nd interpretation




[BUY

SELL
SELECTIONS

Quperb Articles Jo Buy /47

BARGAENS IN BRASS LTD.

Come and see our selection
of special brass for Bach.

mm——

REVERSE GWOZBOZMW;

To assist
choral
entries;
easily
heard by
tenors.

Flexible and
may be cut
to pitch.

Can be played
from the pub.

also our —nowzme U.>ZOWMQ

o

AND NOW

NEW:

G. SQUAWKER
the MICRO TRUMPET

e makes low notes seem
: impossible

e only one lip needed

e small enough to be
smuggled by a lady
Scale: 1" 2 | Semitane

_Uum“ — Optional extra:
Microfilm Reader.
% AVAILABLE ONLY
FROM

BARGAINS IN BRAS LTD.

BALANCE YOUR CHOIR !
ELIMINATE THE PROBLEM OF ENTRIES)|

HIRE OUR

SLEEPING *»~
TENORS

THESE CARRBIARD TENIRS
ARE NOW |IN ®TICK IN

BANKS O6F FOUR OR SIX

GET YOUR AUDIENCES IN TUNE WITH A

PROGRAMME NOTE
GENERATOR

So simple - just feed in any
set of previous notes, key in
composer, no. of sheets, and
catchphrase selection codes -

the machine does the rest]

Random generation of false analogies included if

required at no extra cost.

Available from your local stockists.

GUARANTEED TO BRFFLE

ALSO AVAILABLE IN LIMP CLSTH 002@ Conductor invisible again?
AV Shortage of music?
RVTO TINPS TUNING FORKR | Bisochr

proved by over 4 experts to

the final bars of more than 37 works

)
eliminate conductor strain in U._uhllnl!

BIFOCAL

FoR : PERISCOPES
Ergonomically designed nm M“o_lu paND M { < { M”O>M“WM nwﬂﬁMSWOMMNONOH.
operate on any natura
swing of the baton STRTE 4 o~ B PART A T 8 ﬂwwﬂﬁdofwﬂf copy at the same

1 1
This product has been OR ECONOMY VERSION (4 FORKS IN ONE) tiom

by well-known major composers.

ANOTHER PRODUCT FROM LAST CHORDS LTD.

PERSONAL WANTED

SOPRANO SHARPENERS - give new lift COPIES of modern works, esp.
to flat sops, SAE to Staysharp Hoddinott, Cox etc. Free collection,
Appliances. any time before November 5th.
CLIP-ON 'cello legshields’ for HARPSICHORD LEGS to suit a lady.
whenever short dress is designated. Queen Anne preferred.

I-Shade Limited, Box No. K.140 ] Box BWV 200
CHAIRS stacked, benches moved. FOR SALE l-owner Fiery Chariot.
Details from Choir Secretary. Ring ELI 524

ECONOMY
Mains or Battery. DEQDZ _ —_= —m mm
Remote baton linked
by patented system —‘
2 of ultrasonic induction. Gio’ v
Placed on music desk. R i
conductors
By, AN M - movements

Note: All tubes
fully adjustable

WRITE TO MULTI-VISION INC.
FLEXIBLE HANDCRAFTS LIMITED.




mPARATIVE Pararier Evorurzon
EAKTHROUGH AFTER (QHOIR HINT!

A Sheffield Scientist has hit
upon new evidence in support
of theories on parallel evolu-
tion, Basically, these
theories rely upon the concept
that resemblances between like
objects arise from fundamental
similarities between them, with
the underlying suggestion that
things are what they seem
principally because of their
propensity for being judged by
appearances,

The information which has come
to light is that two unrelated
members of the Sheffield Bach
Choir have independently
developed identical views on
one of the works of Hoddinott.
Both claim that it is not music,
in spite of the existence of
printed copies containing the
familiar assortment of staves,
notes and esoteric symbols.

Efforts are now being directed

to extending the theories from
objects to concepts. Up to now,
claim several spokesmen, the

chief success has been in
attributing to the strikingly
comparable structural hollownesses
of the green pepper and sea urchin
the common requirement of both
organisms of making it look as
though there is not very much
inside,

Recire For TrouBLe BrewinG

More modern works are to be
performed in future, according
to unusually reliable sources,
in order to increase choir
attendance.

In the past, only a quarter of
the choir have turned out for
works by modern composers. By
taking on four such composers
in a season it is expected that
this number will become 100% of
the membership.

The new policy will, of course,
result in considerable savings
in rehearsal time, for the music
of four modern composers usually
proves to be only one work.

WINIM UnserTLED - SPECULATION
N

FLUENCES (JROTCHET

After a week of heavy trading in
notes, in which the minim was
dominant, the crotchet made a
sharp recovery from its previous
flat performance. This was
mainly due to the concerted
effort by speculators selling
accidentals in anticipation of
measures to bar triplets. The
minim closed at 1.78 crotchets.

UNIORS! SNIFFING’BOUT
FFECTS QoacH HoME.

Several young members of the

Choir failed to return to their
coach after an episode of hassock-
sniffing in Doncaster recently.

It was later reported that they had
been rushed to the nearby hostelry,
where their condition was described
as satisfied.

CONCERT

THE SEASONS (REVERSED)

by Ndyah
Soloists include:-
Yram Nraesh - Soprano
Aliesh Nosnikliw - Contralto
Dlorah Naws - Tenor

Egroeg Slledniws - Bass

Conductor: T.R.F. Tnavillub
from the Drohcisprah

Featuring the
Academia de Yet Phebach Lars

And the Choir of St. Tropez
(Signature tune - AIRONTHE)

St. Mark's - 14th May 1977
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Dear Anna Magdalena,

I know it is a personal question,
but can you tell me how you and
Johann managed to have so many
children when he is up all night
writing cantatas? I mean, he
must be, to have done so many.

Yours, 'Nosey!', Weimar.

No commentl)

Dear Anna Magdalena,

Can you please help me? You see,
I am being followed about by a
man with a long white thing with
a bit of cork on the end, and he
keeps waving it in my face and
shouting at me to "watch it", I
am at my wits end. I do not
know what he wants!

"Distraught", Rotherhah.

Perhaps he is just an
exhibitionist.)

(A M:

Dear Anna Magdalena,

Do you by any chance know how to
conduct %; time?

Alun Hoddinott

Suggest you write it in

2 with all the odd 5's

4 gathered together at
the end.)

Dear Anna Magdalena,

(A M:

You see, I have this thing about
being watched. And every other
Saturday I have to stand up in
front of a lot of people playing
things, and often singing things,
and behind me are a lot more
people staring at my bottom or
something. I do not know which
way to turn.

D.H.C. Sheffield.

Sorry, this is just one
of the hazards of your
profession. Why not
take up the triangle?)

(A M:

Anna Magdalena to "Frightened" of Fakenham -

Dear Anna Magdalena,

I have read somewhere of a fan
for cooling Conductor's armpits.
Could you please let me have a
list of stockists?

Yours,
(A M:

Andre Previn.

Sorry, I de not know

of this one. See your

Society Hon. Secretary -
these services can often
be arranged.)

Dear Anna Magdalena,

Please can you help - you see,

at rehearsals, I sit next to

this Bass, who is very nice, but
when we are singing a run, his
hand begins to wander onto my
knee. Whilst he is currently
fairly well behaved, I am worried
about what will happen at the
concert, when he is really excited!

Yours sincerely,

a 'helpless' contralto.

(A M: Do not worry, when you
are standing up at the
concert your knees will
be out of reachl)

Dear Anna Magdalena,

Can you please suggest any form

of safety-harness for a conductor?
When conducting, particularly in
such items as the Halleluya Chorus,
where the choir must not be
allowed to sing an extra Halleluya,
I have a tendency to fall over on
my podium, I should be most
grateful for any suggestions.

Yours sincerely,
R.F.T.B. Sheffield.

(A M: Try elastic, running
from the back of the
braces, between the
tails, to the rail at
the back of your

conductor's stand.)

Do not worry

my dear, be careful with your trills, go easy orn top C, and

I am sure you will be alright.




AWAY FORM LETS THEM DOWN AGAIN!

by our Football Correspondent

Our Music Critic ‘has been taking time off to enjoy some of the
finer thing? in life, at Bramall Lane and elsewhere, so on
Wednesday T covered an unattractive looking fixture between the
Sheffield Munchentrinkensadbach Singers and Players at the unfamiliar
Victoria Hall Stadium. These teams rarely attract large crowds
when away from home, but on this occasion the exceptionally low

gate of 26 may have been due to the clash with the European Cup
Final, which my colleague was, of course, watching. At any rate,
there is no reason to blame the few who did come.

Anyone tempted to forgo the big match out of a sense of loyalty to
his own team was no doubt put off by the boring and predictable
defensive tactics with which 'sadbach invariably stifle their away
games., The style of the old Italian "Rocky" Mascagni was abandoned
by progressive teams half a century ago, and while the Early African
tactics cam still lead to results which are by comparison out of
this world, they need far more imagination than has been shown by
Norman "Waolie" Barnes. The only entertainment was provided by
Alan "Thé Doc." Brown. Under the special rules applied when the
players field only one contestant (no substitutes are permitted), he
was allowed a number of powerful solo runs, unhampered by the
referee, Roger "Signalman" Bullivant, or the singers. By contrast,
The Doc. was allowed to restrain the attempts of the singers! star
performers,

Much more enjoyable was the season's final home match. The singers!'
attack was superlative throughout, apart from a slip late in the

game when they took their eyes off the Bull. They were well matched
by the opposition who only occasionally lapsed into their usual
incoherent, scrappy play. The crowd evidently emjoyed a good clean
game, which was marred only in the last minute, when the players!

big stopper, Ken "Clogger" Kettledrum was sent off for violgnt play.
There was a little trouble earlier when the referee considered that
one of the players played her whistle€ incorrectly. Afterwards,

the player-manager Neddie "Fixit" Frankham complained that the
referee had blown the final whistle $everal minutes late.

Rumours that the players' captain has been sacked were denied by
Eileen "All Enquiriés To" Denman, the singers' singer-manager. This
follows a report that a young female violinist had been entertained
in the male players! changing room after a practice session.

Mrs. Denman told reporters: "Unfortunately I was not present, but
this is a free and easy club, not Crystal Palace. If only they
would carry on like that while they are supposed to be playing, our
gate receipts might begin to cover expenses."

Any suggestion that the persons referred to in these
articles, living or dead, are normal human beings, is
purely accidental.

Edited by J. A. Kilkofftrick, Printed by J. A. Plumbumbasher,
Published by the Munchentrinkensadbach Press Limited, WEIMAR.



